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LESSON PLAN FOR COMPANY II: PLACE-BASED PLAY WRITING 

"Company" is a two-part course I teach for Senior Theatre Arts students at the Mississippi School of the 

Arts that deals with theatre practice in a collaborative setting with a special academic emphasis on 

directing, dramatic theory, and play writing.  Currently, in the play writing portion of the class, I allow 

the students a lot of freedom in choosing their subject matter.  This sometimes results in individuals 

having difficulty narrowing down a topic to write about.  I give them tips for places to start:  an event 

real or imagined, an interesting character that they could develop a story around, an idea or issue that 

they would like to explore or express an opinion about, etc.  Perhaps if I help them with a more narrow 

prompt for their first writing assignment, they will learn more about how to get started.  They may 

further develop their work from this prompt on the future, more detailed assignments, or they may 

change their topic completely if they get a better idea or run into a dead end.  But for the first 

assignment, I would like to have them write a 3-5 page scene that is inspired by place (in play writing we 

use the term "setting" of course and time is included as well).  I will provide research materials on the 

Mississippi Delta and a prompt that gives them several choices of milieu in which to set their scene. 

Objectives:   

1) To learn about play writing, beginning with the germ of an idea and developing that into a 

scene with characters and ideas. 

2) To learn about the line between documentary, fact-based writing and fiction, as well as the 

grey areas in-between such as docudrama and fiction inspired by real life or history. 

3) To learn about the Mississippi Delta and its rich cultural history, particularly as a source of 

inspiration for writing fiction. 

 

Instruction and Activities: 

1) Brief introduction to play writing, which will include rules for formatting the dialogue and 

stage directions.  A brief discussion of how to develop a play from the  germ of an idea will be 

included; special attention will be given to place-based  writing, as the assignment prompt will 

ask them to begin with an aspect of the Mississippi Delta. 

2) Introduction to the Mississippi Delta and the suggested topics: sharecropping, the blues, the 

Flood of 1927, the Emmitt Till murder case, the Civil Rights Movement, extreme poverty, or the 

origin of the Teddy Bear.  I will go through each resource I will provide in the classroom and 

summarize the resources that they may find in the school library or online. We will also discuss 

the musical Hamilton and how Lin Manuel Miranda used historical sources in his writing. 

3) Students will read their scenes aloud in class, choosing classmates to voice their characters. 

We will then critique each scene as a class to develop ideas for rewriting and developing the 

scene into a one-act play. 

4) Students will then create an outline for a one-act play that will result in a rough draft followed 



by a final draft of the one-act play.  They may change the topic of their play at any point in this 

process if they choose; so at this point, they are allowed to deviate from place-based writing if 

they feel it's necessary for their own inspiration. 

 

Assessment: 

1) Students will submit their scenes to turnitin.com for grading.  Scenes will be graded 

individually for following the formatting rules provided, as well as for the presence of the basic 

4-part plot and how creatively they used the resource materials for inspiration.   

2) Students will be responsible for discussing play writing, including how to develop an idea for a 

play, on the nine weeks exam as part of answering an essay question. 

3) Student participation in reading each of the scenes out loud will be graded for effort.  

Students will participate in assessing each others' scenes and play ideas at this point in the 

assignment, although their comments and suggestions will not impact the individual writing 

grades given by the instructor. 

4) The outline, rough draft, and final draft of the one-act play will be assessed individually by the 

instructor in respective Turnitin.com assignments. 

 

Framework:  This lesson plan encourages development of the following competencies outlined by the 

MS High School Theatre Framework: 

 TH: Re8.1.I HS PROFICIENT  Interpret intent and meaning in artistic work.   
  b. Identify and compare cultural perspectives and contexts that may influence   
  the evaluation of a  drama/theatre work.  
  c. Justify personal aesthetics, preferences, and beliefs through participation   
  in and observation of a drama/theatre work.  

TH: Cn10.1.I HS PROFICIENT Synthesize and relate knowledge and personal experiences to make 
art.  

  a. Investigate how cultural perspectives, community ideas and personal   
  beliefs impact a drama/theatre work.  
 TH: Cn11.1.I HS PROFICIENT Relate artistic ideas and works with societal, cultural, and 
 historical context to deepen understanding.  
  a. Explore how cultural, global, and historic belief systems affect creative   
  choices in a drama/theatre work.  
 TH: Cr2.1.II HS ACCOMPLISHED Organize and develop artistic ideas and work.  
  a. Refine a dramatic concept to demonstrate a critical understanding of   
  historical and cultural influences of original ideas applied to drama/theatre.   
 TH: Re9.1.II HS ACCOMPLISHED Apply criteria to evaluate artistic work.  
  a. Analyze and assess a drama/theatre work by connecting it to art forms,   
  history, culture, and other disciplines using supporting evidence and criteria.   
  b. Construct meaning in a drama/theatre work, considering personal    
  aesthetics and knowledge of production elements while respecting others’   
  interpretations.  
  c. Verify how a drama/theatre work communicates for a specific purpose and   
  audience.   

TH: Cn11.1.II HS ACCOMPLISHED Relate artistic ideas and works with societal, cultural, and 
historical context to deepen understanding.  



  a. Integrate conventions and knowledge from different art forms and other   
  disciplines to develop a cross-cultural drama/theatre work.  

TH: Cn11.2.II HS ACCOMPLISHED Relate artistic ideas and works with societal, cultural, and 
historical context to deepen understanding.  

  a. Formulate creative choices for a devised or scripted drama/theatre work   
  based on theatre research about the selected topic.  
  b. Explore how personal beliefs and biases can affect the interpretation of   
  research data applied in drama/theatre work. 
 TH: Cr2.1.III HS ADVANCED Organize and develop artistic ideas and work.  
  a. Develop and synthesize original ideas in a drama/theatre work utilizing   
  critical analysis, historical and cultural context, research, and western or non-  
  western theatre traditions.  
 TH: Re7.1.III HS ADVANCED Perceive and analyze artistic work.   
  a. Use historical and cultural context to structure and justify personal    
  responses to a drama/theatre work.  
 TH: Re8.1.III HS ADVANCED Interpret intent and meaning in artistic work.  
  a. Use detailed supporting evidence and appropriate criteria to revise    
  personal work and interpret the work of others when participating in or   
  observing a drama/ theatre work.  
  b. Use new understandings of cultures and contexts to shape personal    
  responses to drama/theatre work.  
  c. Support and explain aesthetics, preferences, and beliefs to create a context   
  for critical research that informs artistic decisions in a drama/theatre work.  
 TH: Re9.1.III HS ADVANCED Apply criteria to evaluate artistic work.  
  a. Research and synthesize cultural and historical information related to a   
  drama/theatre work to support or evaluate artistic choices.  
  c. Compare and debate the connection between a drama/theatre work and   
  contemporary issues that may  impact audiences.  
 TH: Cn11.1.III HS ADVANCED Relate artistic ideas and works with societal, cultural, and 
 historical context to deepen understanding.  
  a. Develop a drama/theatre work that identifies and questions cultural,   
  global, and historic belief systems. 
  
Link to MS High School Theatre Framework: 
https://www.mdek12.org/sites/default/files/documents/Secondary%20Ed/MS%20CCR%20Arts%20Learni
ng%20Standards%20for%20Theatre%202017%20FINAL.pdf 

 
Questions for Discussion: 
 1. How can place inspire an idea for a play? 
 2. What dangers or pitfalls can "place" bring into a written play? 
 3. How will you research the location and culture of your chosen place? 
 4. How does time play an important role in your research and writing as well? 
 5. How will the atmosphere or style of your writing be influenced by place? 
 6. What can you do to attempt to ensure authenticity? 
 7. How should you treat real-life characters differently from fictional characters? 
 8. How might place influence the ideas and themes depicted in your play? 
 9. How will the language you use be impacted by your choice of place?  What about 
 dialects, and what dangers might come along with attempting to write in dialects? 

https://www.mdek12.org/sites/default/files/documents/Secondary%20Ed/MS%20CCR%20Arts%20Learning%20Standards%20for%20Theatre%202017%20FINAL.pdf
https://www.mdek12.org/sites/default/files/documents/Secondary%20Ed/MS%20CCR%20Arts%20Learning%20Standards%20for%20Theatre%202017%20FINAL.pdf


 
Prompt for Written Assignment: 
 Write a 3-5 page scene using 1) the format guidelines in the handout provided and 2) research 
from one of the topics listed below (your scene doesn't have to depict the topics or their events directly, 
as long as there's a connection to the topic in some way--for example, you might tell a story about 
people who hear about the Emmitt Till case but don't participate directly, as long as their story makes a 
point related to the case).  Be sure that your scene contains a four-part plot; in other words, a 
character wants something, encounters an obstacle to what they want, either gets or doesn't get what 
they want, and faces consequences as a result of getting or not getting what they want.  The scene will 
be graded on your use of the four-part plot and your adherence to the format guidelines.  Please 
submit your scene to Turnitin.com.  We will read the scenes aloud in class in the days following the due 
date. 
 
 Research topics: 
 1. Sharecropping in the Mississippi Delta 
 2. The Delta Blues 
 3. The Flood of 1927 
 4. The Emmitt Till Murder Case 
 5. The Civil Rights Movement in the Mississippi Delta 
 6. Extreme Poverty in the Mississippi Delta 
 7. The Origin of the Teddy Bear 
 
Sources: 

 1)  
2) Ambrose, Stephen.  2002.  The Mississippi and the Making of a Nation.  Washington D. C. 

National Geographic Society. 

3) Buchanan, Minor Ferris.  2002. Holt Collier: His Life, His Roosevelt Hunts, and the Origin of  

the Teddy Bear.   Centennial Press of Mississippi. 

 4) Cohn, David L.  1948.  Where I was Born and Raised.  London:  University of Notre 

 Dame Press.  

 5) Crowe, Chris.  2003.  Getting Away With Murder: The True Story of the Emmett Till 

 Case.  Dial Books. 

 6) Daniel, Pete.  1997.  Deep’n As it Come:   The 1927 Mississippi River Flood.  Oxford 

 University Press. 

 7) Donovan, Sandra.  2004.  Fanny Lou Hamer.  Raintree. 

 8) Evans, David.  1971.  Tommy Johnson.  Studio Vista. 

 9) Grant, Richard.  2015.  Dispatches from Pluto: Lost and Found in the Mississippi  Delta.   

Simon & Schuster. 

 10) Ferris, William. 1978. Blues From the Delta. New York: Da Capo Press. 



 11) Kirkpatric, Marlo Carter.  1999.  Mississippi Off the Beaten Path.  Old Saybrook,  CT. 

 12) Morris, Willie.  2002.  My Mississippi.  University Press of Mississippi. 

 13) Percy, William Alexander. 1968. Lanterns on the Levee: Recollections of a  Planter’s Son.  

Louisiana: Louisiana State University Press. 

 14) Taulbert, Clifton. 1995. Once Upon a Time When We Were Colored. New York: 

 Penguin Group. 

 15) Willis, John C. 2000. Forgotten Time: the Yazoo-Mississippi Delta after the Civil  War.  

Virginia: The University Press of Virginia. 

 

 

 

 

 

 
 
 


